
Fishing boats in the Caribbean, a photo by Mrs. William A. Hewitt 

Woman to show photo-art 
A Rock Island, III., woman shares in-

slghis lnlo people and presents momenUJ 
of captured beauty In some 100 large col-
or photographs going on exhibition May 
10 at the Museum of Art. They will be 
shown through June 14. 

Titled "Photographs by the elt-
hibition will be the first solo show In 
the Midwest of color photo$ made by 
Mrs. William A. Hewitt. She has had 
two solo exhibitions in galleries In Tokyo, 
Japan, one in 1968 and the second In 
1969, and one exhibition at the Kikko Gal-
lery in Houston, Tex . Some of her photo-
graphs are on permanent exhibition In 
galleries In Japan. 

Mrs. Hewitt's approach to photo-
graphy is straightforward and direct. "I 

will not use any tricks in photograpby 
and printing - no artificial light. no tri-
pods, no retouching, no fancy effects ," 
she says. "Sometimes I can enjoy this 
in the work of others, but for me it has 
to be told like It was, at least at the 
moment I was there. 

"Picture taking must be a matter of 
the mind and heart and eye - not just a 
mecbanlcal process. My fascination is 
with that once-in-a- lifetime opportunity 
- the capturing of changing light, the 
swiftness of motion, the neeting human 
expression - all the beauties of our 
wonderful and painful world." 

Subjects of her photographs - she has 
photographed on five continents - range 
(rom the people and animals of Chile and 
Argentina and the slums of Brazil to 
scenes on Fujiyama, a volcanic moun-
tain in Japan. 

Mrs. Hewitt has had unusual and 
sometimes exciting experiences in tak-
ing many oC her photographs. In Brazil 
she found that children whom she 
wanted to photograph spoke only Portu-
guese , which she does not know. Though 
she speaks Spanish, she found it of little 
help. But since she never poses her sub-
jects formally anyway, she was able to 
take the photos she wanted. 

She got the pictures of Fujiyama while 
she was a member of an expedition 
from the University o( Tokyo which had 
been set up to test the performance and 
endurance of horses and people at high 
altitudes. Men and animals were per-
milled to travel up Fujlyama for the 
first lime on the expedition; they made 

the climb in the teeth of a typhoon. 
When 1I1rs. Hewitt took a photo of an 

elephant tin the University exhibition). 
she was close enough for a brief period 
to hear the animal breathing, then made 
a quick retreat. The elephant photo-
graphed was in Tsavo Park in Kenya, a 
country in east-central Afdca. 

While photographing animals in Afri-
ca. Mrs. Hewitt has never had armed 
protection and says she feels it Is not 
really necessary . The first elephant she 
tried to photograph chased her party, 
she said, but she learned that Ihe animal 
was concerned primarily with getting rid 
of them, rather than hurling them. 

Photos which Mrs. Hewill has made 
in the Caribbean include one of five fish-
ing boats ilhouetted against heavy 
clouds in the islands k now n as The 
Saints. A photo titled "Caribbean Sea 
Change" shows colorful clothing of is-
landers drying on clotheslines strung in 
front of an old brick building. Mrs. Hew-
iit had watched several women on Anti-
gua washing the clothes in the sea before 
they hung them up to dry in the sun-
light. 

Another photo she made in the Carib-
bean caught the sparkling reliections of 
light on the water as one of her twin 
daughters skimmed across the fore-
ground on water skis. 

Several photos in the exhibition were 
made of a crowd at a memorial for 
Martin Luther King soon after his as-
sassination. 

Mrs. Hewitt also photographs birds 
and trees. She explains that she is at-

tracted by the wild freedom of birds alld 
the architectural feeling created by 
trees. 

he began taking pictures .fler her 
father gave her a camera when she was 
seven, and quit taking them about 15 
years ago because she could not get what 
she wanted without resorting to lights 
and other artificial aids . When she be-
gan taking photos again about six years 
ago, she was delighted to find that with 
the many advances made in manufac-
turing high-speed color film. she could 
get the natural situations and fleeting 
impressions by using just her camera. 

Mr . Hewitt p I a n s a trip to Africa 
again this ummer and will photograph 
animals in Tanzania. She takes six 35-
millimeter cameras - all Japanese 
Pentaxes - with her on such trips, .11 
equipped with different lenses so that 
she can change quickly from one type of 
lens to another. 

Besides their 14-year-old twin daugh-
ters, the Hewitts have a son, 12. Mrs. 
Hewitt studied at Connecticut College 
for Women, the University of California 
at Santa Barbara and 'George Washing-
ton University. 

Mrs. Hewitt considers her primary oc-
cupation at present the operation of her 
Arabian horse farm outside MoUne, m. 
She now has 90 of these animals, but wllJ 
cut the number to about 60 at a large 
auction early in June. She has ridden 
horses since she was two and has been 
competing in shows since she was four, 
so this Interest, like that in photography, 
has been nearly lifelong. 

Electronic composers need not be engineers l 

To say that all composers of electronic 
music must have training in electrical 
engineering would be like requiring all 
drivers Lo know the intricacies of a car's 
engine, said Peter Lewis. assistant pro-
fessor of music and director of the Elec-
Ironic Music Studio, in a recent inter-
view. 

"As long as you know how to produce 
the sounds. it is not absolutely necessary 
to know why they come out that way," 
Lewis added. 

Edwardsville. He was composer-in-resi-
dence there and held a similar position 
with the Metropolitan Education Center 
in the Arts, which served public schools 
in the St. Louis, Mo., area. Previous to 
that he taught at the Philadelphia Mus-
ical Academy in Pennsylvania. 

Electronic reproduction has given the 
composer a situation where virtually all 
sounds are possible, Lewis said, even 
"machine-music," which is probably 
characteristic of the equipment. (He add-
ed, parenthetically, that the grinding 
sounds of a truck heard through his open 
window was not w hat he meant by 
"machine-music.") 

Ironic equlpment, he turned and said, 
"H's really like playing around with a 
grand sound-producing toy." 

Sounds for his electronic works are 
sometimes achieved through a trial-and-
error method and then treated as regu-
lar compositional material. He further 
explained that every studio has its own 
characteristics and limitations. The Uni-
versity studio, because of its smaller 
size, tends to produce compositions of a 
chamber-music type instead of a sym-
phonic size, he sa id. 

Composers of electronic music natur-
ally consider their medium very much a 
part of the total field of music, although 
some performers of conventional music 
still do not agree, Lewis said. 

ciety already, why should we Increase 
it ?" 

Several of the instruments in the stu-
dio were originally used as sound-test-
ers for electronic equipment. Lewis said 
that manufacturers are consulting more 
and more with composers to improve 
today's electronic music machinery. 

Besides directing the studio and work-
ing on his 0 w n compositions, Lewis 
teaches several classes. His students 
learn the function of the equipment, 
practice the effects and do their oWl\ 
composing. Electronic pieces are often 
included in University Composers Sym-
posiums, held twice eacb year to pre-
miere new works by University students. 

Flick run-down . , 
"Marooeed" - Stanley Kubrick and the 

eetlrt Americu spICe program can'l be 
WroDg, 80 the result from Hollywood I.s 
thia Rick. Just picM in you r mind 
wblt would h.ppen If Hollywood really 
did aend up Its own IStronauts. Got It? 
WeD, you're r I I h t. Now live your 
l'IIOIIey for IIIOther moYie. 

"Gone With Tbe Wind" - A remark-
able dubbinl job converts Bondarcbuk's 
"Waf and Peace" Into this more mark-
etable EllgUsb-speaking vel'lion of the 
1"oIstoy novel, apparently about land re-
form In South. It'. amazing how all 
tboee Russian actors actually seem to 
be accurately mouthing the words, al-
though some of the translations are awk-
ward Il.e .. "Frlllkly, comrade, 1 don't 
live a damn.") Actor Alexei Hawkeyo-
vich bears a IIOItalgic resemblance to 
Clark Gable. 

"Ginsberg Jewelry Ad" - After get-
ting off to • u c h a brilliant begl.nnlng 
with the IIlht I hot of the fabulous 
.. Keepsake diamond," the final scene of 
the jewelry store facade is rather anti-
climactic. 

"The Damned" - It should not be 
surprisinl that Luchino Visconti, writer-
director of "The Damned" cam e to 
films from opera and entered the medi-
um as a set designer. His characters 
behave like romantic stereotypes mov-
ing like props through theatrically lit and 
lavishly furnished interiors. Flames, 
symbolic of the sinister T h i r d Reich, 
provide flickering illumination, and 
when a character lights a cigarette, the 
.mote circles h1s head in a sickly red 
reflectloll 01 the fireplace. 

lllarid Thulin, type-cast as the Incest· 
uous motber since "Night Games," is 
always dramatically photographed, glow-
ing in the shadows of her boudoir. In a 
climactic confrontation with her son, her 
fluh takes on a green ambience, and In 
the final Aryan wedding scene, she be-
comes a pale ghost with harlot's lipstick. 

Only a great performance by Helmut 
Berger, introduced in a drag impression 
of Marlene Dietrich, raises "The Dam-

ned" above l h e level of the artificial. 
Otherwise we watcb the usual vlllalni, 
faint-hearted heroines, devious schemers 
and ideaUstic heroes of •• toe k com· 
pany. * , 

As the National Socialists aeize con· 
trol, Berger, a problem chikI, becomea 
emotionally Involved with • dark-sllinned 
Jewish wall, and Is responsible for her , 
suicide. Thus our view of • perverted 
Germany on the eve of HUier's ascend· 
ency. . ,-

• • The hell-fire of the foundries owned by 
the tragic von Essenbeck family .ngWQ 
the last s hot, bringing to an end thI, 
story of "an elite society where every _ 
thing is possible." 

They say there are only I handful of 
literary themes found in the entire fani' 
from mythology to the movies . "The 
Damned" does more than remind you of • • 
!he tragedies of Aeschylus, or "Mac,. 
beth" - it clopbers you with such 
sources. Even the massacre of the S.A. 
troopers, which In other hands might be , , 
a painfully realistic episode, 
here stagy and remote. One has to hay, 
a preference for such theater. 

At its best "The Damned" assumes lb, 
airless contemplative mood of Visconti'. 
"The Stranger," as the camera track! 
in pursuit of Berger, pacing back and 
forth, turning on the tab I e radio, or 1 ; 
pressing his ear to the wall, nervous 
and confused. Too often the film Is 
in the indecisive tediousness that mark· 
ed "The Leopard" by the same director. 

Visconti 's next project : Maln's "Death • I 
In Venice," starring DTrk Bogarde 
again. 

.. 

'The Death of Joe Egg1 

opens at Studio Theatre ". 
Iy PAULA OVERLAND 

If you haven't tripped over to the 
Studio Theatre yet this year, you have 
only one more opportunity to do so. "A 
Day in the Death of Joe Egg" by Peter 
Nichols is the last major production this 
season. 

"Joe Egg" Is an amusing play that 
centers 8 r 0 u n d a mentally retarded 
child and her parents' attempts to cope 
with her and the problems that living 
with II retarded chi I d can present. 
lnstead of pItying themselves , Brian and 
Sheila use humor and make fun of them-
selves and of Josephine. Their humorus 
attitude is the element that makes "Joe 
Egg" a comedy rather than a drama. 
However, tbe situation in which Brian 
and Sheila find themselves, their inabil-
ity to handle it and the sad vegetable-
state of Joe give the play a tragic ele-
ment as well. 

Mike White, G, Narrowsburg, N.Y., 
the director, said that the play raises 
several questions , but does not attempt 
to answer them. The main question con-
cerns mercy killing, but it also questions 
methods of living with and caring for 
A mentally retarded child. In "Joe Egg" 
the audience sees how the parents try 
to cope with the situation, and how their 
friends think that they should handle it. 
While we see what happens to the par-
enti, we also see the innocent Joe whose 
only crime was being born. The dilemma 
Is a difficult one and one that an audi-
ence is bound to react to in one manner 
or another. Even though he hopes that 
the play will be entertaining, White said 
he especially wants to give an audience 
a few things to consIder. 

The play was originally British but it 
has been revised and completely Ameri-
canized for this production . The stage 
setting is that of an American living 
room ; its realism adds to the realism 
of the play. The play isn't completely 
realistic, though, because the characters 
do t.lk directly to the audience at vari-

ous points to furnish them with inforOlI-
tion o( their past. 

This is the first major production to be 
directed by a graduate student, but,. 
White said the audience can look for-
ward to more student directed produc-
tions in the future. Previously the 
Master of Fine Arts candidates were ai- • ? 
lowed to do everything connected wIth a 
production except direct, but White 
hopes that he is setting a new precedent 
and that m 0 r e students will have the 
same opportunity . • • 

Other students involved in this produc-
tion are John Johnson, G, Hattiesburg, 
Miss ., as Brian; Marla Friedman, A4, 
Chicago, III. , as Sheila, Sara Knauf" • 
Iowa City, as Joe : Stephanie Lewis, G, 
Trevose, Pa., and Merritt Olsen, G, 
Marshalltown. as Pam and Freddie, two 
interfering, idealistic friends of Sheila's; _ . 
and Elyse Garlock, A3, Grinnell as 
Brian's mother. Grace. 

Tickets are free with !D's and can be 
picked up at the Union Box Office. The 
play opens this Friday, and continue8 1 • 
Saturday, Sunday and May 13 to 16. 

, \ I , • • 
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, . Begun in the early 1950s, electronic 
music composition involves the use of 
electronically generated sounds which 
are then changed in various ways. Basic 
to this kind of music is the tape record-
er. Sounds are recorded on the tape, 
which is the n manipulated to produce 
different effects by cbanglng the tape 
speed, editing, playing the tape both for-
wa rd and backward and splicing the 
tape so that parts are played in a new 
order. 

Allhough manufactured by machines, 
electronic music need not have a mach-
ine-like-sound, he continued. He moved 
to the organ-like keyboard attached 10 a 
seven-foot-high box of plugs, Ughts and 
dials, inserted cords as a switchboard 
operator would and played a normal-
sounding, stereophonic scale. By insert-
ing the cor d s in different plugs, he 
changed the keyboard so that the same 
note sounded on every key, but with 
increasing volume as he struck keys 
further up the keyboard. 

Because they are not involved in pre-
senting the music to the audience, some 
performers object to electronic music, 
saying it lacks the human element. 

.------------------------------------------------------------------------------------1' • 

Lewis. whose instrumental and elec-
t ronic work "Manestar" was premiered 
ina recent Center for New Mus i c con-
cerl, began composing electronic works 
five years ago when he had access to 
cleclro:lic studios while teaching. 

He came to the University in 'ieptem-
bel' from Southern Illinois University in As Lewis "tinkered" with the elec-

In partial agreement, Lewis said, "It's 
not too interesting to stare at a blank 
stage while a tape is playing. 

"Consequently more and more pieces 
are being produced which include live 
performers. The coordination of these 
clements presents difficult musical prob-
lems, of course, but, well, we have so 
much polarization and segregation in so· 

University Symphony Band concert tomorrow night 
The University Symphony Band. in tri-

bule to former director of University 
Bands Charles B. Righter, will play his 
transcription of the (inale from Dmitri 
Sboslakovich 's "Symphony No.5" In a 
concert dedicated to the associate pro-
fessor emeritus. The concert will be held 
Wednesday in honor of Righter's 17 years 
as director of University bands and 34 
years of service to the University. 

The free concert will begin at 8 p.m. 
in the Union Main Lounge. Tickets Ire 
available at the Union Box Office. \ 

Professor Righter is expected at the 
concert and will be introduced by the 
band's director Frank Piersol, professor 

of music, one of Righter's former stu-
dents. 

Righter began teaching here in 1930 
and directed the bands from 1937 until 
1954 when he relinquished his duties to 
serve as administrative assistant to 
Virgil M. Hancher, then president of the 
University. Professor Righter retired in 
1964 and continues to Jive in Iowa City. 

Another feature o( the concert will be 
an appearance by the Iowa Woodwind 
Quintet members Betty Bang, flute ; 
Thomas Ayres, clarinet; James Lakin, 
oboe; Ronald Tyree, bassoon, and Paul 
Anderson, Frcn<:h horn . All are mem-
bers of the University music faculty_ 

The Quintet will play Alvin Eller's 
"Concerto for Wind Quintet and Orches-
tra," which was transcribed for band 
by assistant director of ban d s Tom 
Davis. One of the few works available 
for quintet and band, the piece was first 
performed by the University Band and 
the Quintet at the Music Educators Na-
tional Conference in Chicago in March. 

Other pieces on the program will be 
the overture to the Broadway musical 
"Candide" composed by Leonard Bern-
stein, "The Leaves are Falling" by War-
ren Benson and "Fantasies on a Theme 
by Haydn" by Norman Delio Jolo. 

Randy Newman, 12 SONGS (Reprise 
RS 6373). Something sinIster and fuMY 
going on here, like a drunken cop with. 
Hamlet complex. The reviewer takes re-
course to the cover: a rocking chair, a 
television, a suburban back yard with 
ivy leaves, flowers and the neighbor's 
windows peeking over the high fence. 
Where is R. Newman? Hldi:Jg. 

He plays piano like the kid in the back 
of the bar, in Nome Alaska, circa 1'11, 
cigarette dangling from his lip, head 
swaying slightly; he plays a little like 
Hoagy Carmicheal in "To Have and 
Have Not," a little bit like Willie "the 
Lion" Smith, in some St. Louis of the 
mind. He sings like a grizziy bear with i 
Ph.D. and writes like the offsprln' of a 
mermaid and a neutron gUl1; mythical 
son of the west, sipping bourbon, clutch· 
ing a peanut-butter sandwhich, pale and 
determined to get back at the T.V. for 
what it did to us all, so long igo. 

Songs like "Lucinda ," "Suzanne," "A 
Lover's Prayer"; they'll make you see 
your lady a different way. Listen espe-
cially to that hau!ltinl appeal to tht mid-
western druid that lives in each of us, 
"Let's Burn Down the Corn.field." Randy 
Newman : evil, odd, funny , sad; the raw 
synthesis. 

Wlllle Dixon, I AM TR.E BLUES (Col-
umbia CS 9987). With the possible excep-
tions of B.B. King or Muddy Waters, 
there is no one who could get away with 
the boast "11m the Blues" so clean as 
Willie Dixon does. Tbough comparatively 

hole 
the • In 

center 
unknown to the seneral public (assumed 
10 be that group of people who do not 
read the fine print on record albums) 
modern blues seems to have sprung al-
most full-blown from his head. 

Here is a list of the songs on the al-
bum (only a fractioll of the classics he's 

written): "Back Door Man," " I Can't 
Quit You Babe," "The Seventh Son," 
"Spoonful ," "I Ain't Superstitious," 
"You Shook Me," "Hoochie Coochie 
Man," "The Little Red Rooster," "Same. 
Thing." ]f you aren't familiar witl! at 
least four of the songs, if you can't sing 
part of at least one, you sorely need to 
be i!1troduced to the blues, because 
you've never heard them. Naturally this 
album is a perfect introduction. 

Those who know who Willie Dillon Is 
probably already own this album. It 's 
the record to put in the time capsule. to 
tell how it was in Chicago in the 20th 
century. [t may even replace Muddy 
Water 's "Greatest ijits," as Every· 
body's First Blues Record. 

Dixon is no stranger to the recording 
studiO, being Chess Recor.ds main A&R 
man, having produced hits by Mu\kly 
Waters, Howlin Wolf, Chuck Berry, 
Little Waller, Bo Diddley, Jimmy Rog-
ers, Sonny Boy Williamson; to • very 
large degree he' s the man responsible 
(or the sound known as Chicago Blues. 
The strange thing is , this is his first . 
album. Columbia plans two more. They 
can·t come out too soon. 

-Howarel W.I ... ", 
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